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Pielisen Museum in North Karelia.
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But th ry does not stop here.
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of the past. Many inhabitants hold
vivid memories of the lost part of
their region which was ceded to
the Soviet Union in 1945. Nestor
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up in this territory but left, along
with four hundred thousand others,
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Visual RhaPSOdy JEROME FLETCHER: NOVELIST

t the heart of Chris Dorsett's original idea for Divers Memaries is

a photograph, It was taken by the Finnish writer and photographer,

I. K. Inha on a visit to East Karelia at the end of the 19th century. It
portrays two old Karelian men, brothers, sitting face to face, their hands
joined, as they sway back and forth, chanting verses from the great epic,
the Kalevala.

This narrative poem was collected in the Karelian region by Elias Lonnrot
during the 1830s. It consists of cycles of loosely-linked verse tales, one of
which deals with Lemminkainen and his attempted seduction of the Maid
of the North. In the process, Lemminkéinen gravely insults an old blind
herdsman called Dripcap, who kills him ... with one flashing stroke/smote
the man into five bits/into eight pieces, tossed him/into Tuonela's river/into
the Dead Land's eddies.

When she learns of her son's fate, Lemminkdinen's mother asks
limarinen the Smith to make ...a copper rake/prong it with prongs of
iron;fforge prongs a hundred fathoms,iong.... With this, she frawls the River
of the Dead for the body of her son. And it was the third time that/a mass of
entrails came forth/on the iron rake./Mass of entrails it was not/but wanton
Lemminkainen. The old woman persists in her gruesome task. She dredges
once more/with the copper rake/along Tuonela's river/both afong it and
across:/she gets some hand, gels some head/she gets half of the back
bonethe other half of the rib/and many other scraps,... Now
Lemminkdinen's mother ... worked on wanton Lemminkainen/joining flesh
ta fleshibones to bones fitting/and fimbs to limbs/sinews to sinew fractures.

This is an extraordinary attempt at reconstruction or rather, ‘re-membering.
The old woman literally ‘remembers’ the dismembered body of her son. But
to accomplish this task, she invokes three different figures:-

1. Sweet woman of the sinews/come here where you are needed/a bundle
of sinews in your arms/a ball of membranes under your armyto bind up
sinews/knit up sinew-ends/in the wounds that are cloven/in the gashes that
are tomn! Just as Ariadne spun the thread by which Theseus remembered
his way out of the labyrinth, so a spinner is needed o ‘re-member”
Lemminkainen. But if this is insufficient ...

2. ...there's a lass upon the airfin a copper boat/.../come, lass, off the
air/maid, from heaven's pole/row the boat down the sinews/shake it down
the fimbs/row through gaps in bone/and through cracks in imbs!iPut the
sinews in their place/and sel them in their setting. This brings to mind the
action of the two brothers which is frozen by the Inha photograph. As part
of the process of remembering and chanting, the old men clasp hands and
sway back and forth as if rowing. It is the action of rowing which re-members
the body of the hero and the body of the epic poem.

3. Then take up a fing needle/threaded with silken thread./sew with fine
needles/with tin needles stitch/knit up sinew-ends/with sitken ribbons bind
themn! The needle brings to mind not only the notion of surgery, but also that
of rhapsody. Rhapsody (from the Greek, ‘to stitch’ and 'song’) describes
the method of composition of all epic poetry. The Karelian brothers are also
rhapsodists, sewing fogether the songs of the Kalevala through the process
of memory. The cantos of the epic poem are akin to the body parts of
Lemminkainen that have to be dredged up from the River of the Dead,
resurrected from the waters of oblivion and sewn/sung together to recreate
the narrative.

There is a sense in which the visitor to every Divers Memories exhibition
re-enacts the re-membering of Lemminkainen by his mother. In dredging the
river of the museum, the visitor brings to the surface a number of images —
the body parts of Divers Memories — which are sewn together through an
act of rhapsodic looking. This activity takes on a particular intensity in the
context of the Pielisen Museum. In effect the conjunction of museum and
exhibition engender a new form of visual epic poetry.
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Telling tales...

Joanne Lee
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Muistoja Syvalta nayttely Lieksassa

ohjois-Karjalan kisi- ja taideteollisuu-

soppilaitos osana Pohjois-Karjalan

ammattikorkeakoulua on saanut yli kahden
Dorsettin organisoimassa kansainvilisessa, valta-
ja maakunnallisessa yhteistydprojektissa, jonka
toisena paavaikutiajana on ollut Northumbrian
Yliopisto Englannin Newcastlessa.
Oppilaitoksestamme on ollut mukana n. 45
opettajaa ja opiskelijaa, joista 2-asteen opiskelijat
ovat toteuttaneet padsaantdisesti mm.
englantilaisten taiteilijoiden suunnitelmia ja AMK-
kuvataideopiskelijat, jotka esiintuovat itsendisid
toitaan, samoin kuin osa opettajakunnastamme.

Esineet ja ympdristot ovat kuin avoin

sanakirja. Eri yhteyksissd yksittaisiin esine-
sanoihin, -sanapareihin, kokonaisiin teksteihin
on katkettynd eriaikaisia ja erilaisia merkkeja;
muistoja, tunteita ja tunnelmia todella syvaltd.
Oman aikamme maailma on edessamme nyt
kokonaisena, pienia yksityiskohtia mydten.
Kauppojen hyllyt ovat kuin riveja kirjan sivulla, en
osastot kuin kirjan lukuja. Kadut ja rakennukset,
tiet ja pellot aikamme nykyhistoriaa. Ne kaikki
kertovat hyvista ja huonoista paatoksista,
suunnittelun onnistungista ja epdonnistungista
toteutuksista. liman aakkosia ja kielioppia,
sanaston tuntemusta, tuon esine- ja
ympdristdkirjan rikkaita viestejd ei osaa lukea eikd
ymmarra sen moniul siséltod. Koului
tatd lukutaitoa opetetaan liian vahan, Se edellyttad
pitkdliisia omakohtaisia “syventavia opintoja”,

itsesta lahtevaa uteliaisuutta ja kiinnostusta.

Museot ovat perinteisesti tallentaneet
mennytta, mutta aina tulevia varten, jotta
jalkipolvet oppisivat lukemaan: keitd he ovat
ja mihin he kuuluvat. Nain arkiset esineet,
taideteokset jopa tyovdlineet fakloina ovat aina
olleet meille viesti menneisyydesta.

Kuitenkin esineteos ilman ihmista - tekijaa,
ostajaa, omistajaa, kayttajdd - ei ole muuta kuin
ainetta aineen joukossa. Vasta ihminen tuo siihen
hengen, sielun. Syntyy vuorovaikutusuhteita
ihmisen ja esineen taifja ympdriston valille.
Esineet ovat olemassa juuri niiden merkitysten
kautta, joita me thmiset annamme niille.

Yieiselld tasolla esineet voi nahdd merkkeind
eri eldmisen muodoista; miten ihmisen omat
arvot heijastuvat hanen esineymparistossdan
Valmistaja antaa materiaalille tydnsa kautta uuden
merkityksen, joka tulee katsojalle nakyvaksi
esimerkiksi muotoina ja vareind, aanind tai
tuoksuina, Tama vuorovaikutusuhde on enemmdn
kuin kahden materiaalin tai kappaleen suhde
toisiinsa. thminen on aidosti osa esineiden

VARPU-LEENA TIRRONEN: HEAD OF FINE ART AND DESIGN, POLYTECHNIC OF
NORTH KARELIA; PRINCIPAL OF ART AND CRAFT, NDRTH KARELIA COLLEGE

nykyaikaiset esineet keskelld historiaa. Kohdata
mielikuvitus keskelld tosiasioita. Kokemus on
huikaiseva. Ottamalla kaikki aistit kayttoomme:
naemme, kuulemme, haistamme, tunnemme
Néista yksittdisista kokemuksista ja tunteista
syntyy taatusti yhteinen kokemus ja tunne —
yhteinen ymmarrettavyys (“This ocean of shared
feeling is the place where we become one with
one another”). Uskon, ettd tallaisista yhteisista
kokemuksista nousee esiin sellaiset tarkeat

ja merkittavat arvot, jotka luovat inmisen
olemassacloon eldvyyttd ja aitoutta, mutta samalla
myds haavoittuvuutta — heikkoudestakin
esiintunkevaa voimaa.

Jaettu kieli timan nayttelyn “esinesanakirjan”
adrelld on kuin siemen, joka toivottavasti ohjaa
toteutusta ja merkitysten syntya eteenkin péin niin,
ettd uskallamme rikkoa rajoja, kyseenalaistaa
totuttua. Suostumme voimakkaisiin epailyksiin,
mutta myts iloisiin yliatyksiin. Nain opimme
lukemaan erilaisia ihmis- ja maailmankasityksid
tahdn nayttelyyn tehdyista ja esille pannuista
tdistd kuin myds perinteisestd museon

maailmaa ja pdin vastoin. Ihminen jdsentda
maailmaansa ymparillaan olevien esingiden
kautta. Aikanaan esineet olivat niin osa ihmistd,
ettd ne haudattiin hanen mukanaan. Tutut esineet
ymparilld luovat turvallisuutta niin lapselle kuin
aikuiselle.

Tassd Divers Memories-nayttelyssd on
edessdmme uusi tapa jasentdd teosmaailmaa.
Kohdata mennyt ja tuleva yhtd aikaa. Kohdata

esineistostd ja esillepanosta. Pielisen museo
antaa mahtavat, poikkeavat puitteet Divers
Memaories-ndyttelylle. Voimme vajota tai hypatd
muistoihimme ja nykypdivadn uudella tavalla.
Ja ne kantavat meitd tulevaan.



Lehmahenkien lepytyslaulu Karjalan laulumailta,
jonka ansiosta lehmien uskottiin olevan mytotamielisia
isdnnilleen ja lypsavan hyvin.

Marehtiva nisikas, inmiselle arvokas.

Anna maitoa makoisaa, josta voi herkkuja valmistaa.
Jalo on lehma ja herkka, sen kanssa on olfava tarkka.
Lehma ei anna maitoa, jos ei lypsajalld ole taitoa.
Lehmda pitad puhutella, mieluiten vield teititella.
Lehmaa tulee taputella ja sille on oftava hella.

Sille lehma maitoa antaa, safa lifraa ja enemman
Joka siita huolta kantaa, ruokkii ja harjaa hywiillen.
Di voi sita inmisrukkaa, joka ainoan lehmansa hukkaa.

' Satu Huttunen

Satu Hutfunen (Finland)

Cow homs thal tell you a fraditional story
about a farmer who lost his cow in a swamp.
Luka's House. number 51

To be placed near the river, batwe
Nos, 72 & 72




Pirtin pienen pahasen Elizabeth LeMoine (Canada)
Paikallensa vaajan' pa4hin, dhadelCaxin Desiis
Polun varteen koivun alle,

Vaan ei murtoon® peollle’.

Tekoset komiat koristeiksi,
Peiksi* maata matkaajalle,

Sisdlta koreaksi; koiksi’,
Ehk' murron henki asujaksi.

Saa tuoho katon nousemahan,
Jos henki majan majoittavi,
Lahjaksi uuvesta koista
AUvo pirtin pergen” myotd,

Ain’ tihulainen” pois pysyvi.

Karjalainen “runovarssy”

Vanhan uskomuksen mukaan
saattoi tallaisen haltijatalaksen
kurkistusaukosta nahda haltijan,
jos ol onni myata

Jokke Saharinen
Johanna Uotinen
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RAPORTTI §. 2 Se on kartassa numero 9. Mokilld
Kio 00.12 ldhestyin kohdetta selvisi aikamatkaaja Vaing Valonpojan
rauhallisesti kivellen pydrdtictd pitkin.  lopullingn kofrtato: hinen kallonsa
Tarkastelin jo mahdollisuutla yiiltaa aita  lepad fatfialia, ajatuksenlukukynat on
museon pihaan, kun vastaantulevan rostett muinaisuunin reunalle.
auton valat pyyhk: Si pyhia kivespusseja on
Toteutin karhumaisen kaytiksen ripustettu sinne tanne Kuin
periaatetfa: ryntasin taxajaloiieni ja kasipyyhkeita! Luin muinaisioitsun:
kovaa laukkaa museoile,

Rakennusrykelman keskelld Tuolf'on ofso synnytelty, mesikimmen
Idrmdsin péin bussipysakkid. Kalautus — kadnnytelty,

rauhoitti misleni. Vetaisin tossut
Jjaikaan, ja ryhdyin etsiméan kohdetla.

lugna kuun, malossa paivan, otavaisen
olkapail,
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ihrminen impien fuona, tykona aitin
tyttarien.

Yhtehen yhytetty, kuni munan
sisustainen,

kahdesta kaunifista, foinen toisensa
sisahdn:

kankahalla kasutetusta, mattahditten
makoajasia,

inghmaoitten impyestd, maamon
marjasta hyvasta,

yiehen yhytetty, olson otsainen
inehmo.

Kiersin miikin koime kerlaa ja siiryin
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jdrven rantaan kello

01.05, josta minut merkin annettuan
siiretliin takaisin aikaamme.
Jatkotoimenpiteel: seuranta. Arkistosta
laytamani fehtileike fitteend.

Joensuussa 23052158 aikamatkaaja
Omena Valontytar.

JOHANNA WESTERSUND

Hilke Liisa Himanen DIRECTOR OF PIELISEN MUSEUM

ielisen museo on Pohjois-Karjalan suurin museo ja samalla se on yksi suurimmista

perinteisista ulkomuseoista. Sen rakentaminen ja kehitys kertoo lieksalaisesta

museorakentamisen historiasta. Vaikka museo on nykyisin laaja ja monipuolinen, sen alkuna
on ollut koululaisille havaintoesineiksi keritty yksidtyiskokoelma, jonka sijaintipaikkana ofi silloisen
Pielisjarven Sokojarven koulun ullakko.

Sokojérven koulumuseon keraaja oli koulun vastavalmistunut opettaja Onni E. Koponen.

Han kierteli 1930-luvun keskivaiheilta alkaen ympari Pielisjarved ja Lieksaa ja kerasi erilaisia
kansanomaisia esineita, rahoja ja kirjoja yhteensa 1000 kappaletta. Tassd kokoelmassa oli hyva
alku, josta Onni E. Koponen jatkoi museon kehittelemista.

Jatkosodan aikana museo oli pakattuna laatikoihin. Vasta Onni E. Koposen palatiua opettajan
virkaan Lieksaan 1948, sai museotyd taas vauhtia. Nayttelytilat olivat Lieksan keskuskoululla kunnes
1973 saatiin ulkomuseon yhteyteen tiilinen paarakennus. Museotyohén tuli mukaan metsanhoitaja
limari Karvonen 1950-luvulla. Hanesta tuli museolautakunnan pitkaaikainen puheenjohtaja. Yhdessa
Koponen ja Karvonen kehittelivat ideaa ulkomuseosta. Rakennuksia varattiin ulkomuseota varten eri
puolilta Lieksaa. Museoclla on yhta joitakin myllyja Lieksan eri kylissa.

Ulkomusealle etsittiin paikkaa Lieksan kauppalan |ahettyvilta ja loppujen lopuksi paadyttiin
pappilan maalle Lieksanjoen ja Sokojoen yhtymakohtaan. Ulkomuseon rakentaminen padstiin
aloittamaan 1963. Ensimmaéinen rakennus, Virsuvaaran tupa, avattiin yleisdlle syksylla 1965.
Rakennustahti jatkui kiilvaana 1960- ja 1970-luvulla, jolloin rakennettiin kolme pihapiiria, myllyterma,
metsamuseo Savotaranta ja maatalousosasto.

Nykyisellaan rakennuksia on n.70. Lisaksi alueella on erilaisia rakennelmia kuten haasia ja pieles
sekd portteja ja aitoja.

Metsamuseossa on kamppid 1930-, 1940- ja 1950-luvulta seka muita savotan rakennuksia.
Lisaksi siella on uitto- ja metsatyovélineita ja -laitteita metsatbiden koneellistumiseen asti.

Mékkildisen asunto on vuosisadan ensikymmeniltéa. Mahtitalonpojan talo on sisustettu 1700-
ja 1800-lukua esittavéksi. Talon pihaa reunustavat aitat ja talousrakennukset. Vanhin taloista on
sisustettu esittamaan 1600-lukua, vaikka itse paarakennus onkin vuodelta 1765.

Myllytermélla on kaksi vesimyllyd, tuulimylly ja myllarin sauna.

Maatalousosaston keskeisend rakennuksena on Pielisjarven pitéjan viljamakasiini vuodelta
1850. Maatalousosastossa on maatalousvalineita ja -tyokaluja ajalta ennen maatalouden
koneellistumista.

Ulkomuseoon kuuluu myds palo-osasto, jossa on rautateiden sammutusvaunut, kaksi paloautoa
ja pienempaa sammutuskalustoa.

Nayttelyhallissa on naytteilla kansanomaista esineistoa ja joitakin kasityolaisammatteja kuten
radtalin ja suutarin ammatit. Esilla on mybs vuosisadan vaihteen lieksalaista saatylai i3
esittelevaa seka toisen maailmansodan aikaan littyvaa aineistoa.
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Guide (Tiis is to kii to té Daivoés Memoriis)

M Opening ceremony

Lotia Pyykkinen (Finland)
A special event arranged by
the artist for the preview of
Muistoja Syvaita

B Museum desk, No. 2

Christina Holmlund (Finland)
Individual memonial badges for
members of the museum's
stalf. Each one is a
photographic portrait of

a 19th century ancestor printed
onto mirror glass. These may
be purchased.

W Throughout the Main
Building and Open Alr
Museum

Tuukka Uusitalo (Finland)
Snap-shots of funereal portraits
placed casually about the
museum environment,

M Main Building, No. 4
(The Lobby)

Christy Johnson (USA)

and Roz Mortimer (UK)
Spiit/Suite

The Making of Finland

in Three Movements

A six-minute video.

“A look at Finland's history of
divided territory and moving
boundaries from an outsider's

view. The images are chosen for

their symbolic potential. Each
of the sequences expiores both
the social and the geographic
changes in the Country.

The National Anthem of Fintand
sets the tone. The three
sequences (movements) use
the structure of repetition and
splitting to represent how
national identity is formed.”

Lizzie Thynne and

HNicky West (UK)

The House

A sideen-minute video.

Lizzie returns with her Karefian
mother to her home town of
Terijoki for the first time since
1945.

Mikko Savolainen (Finland)
Five photographs taken recently
in the village of Ojattijoki
{Vepsa) which show local
farmers still using tools

like those on display in the
MUSELM. [n ancient times

the people from this region
prospered as traders between
Karelia and Asia. Today they
appear caught in the past.
Three further pictures can be
found hidden in the ‘Agriculture’
and ‘Housekeeping' cases. It is
difficult to tell them apart from
the museum’s historical
photographs.

B Main Building, No. 4
{The Display Area)

Mox (Finland)

A fax written in dialect: “Nii
kiittad ko sittaporrin sivet”
An old saying from the village
of Jaakkima.

Inside case: Model Farm’®

likka Halso (Finland)
Pholographs of trees in
cemeleries with names cut
into their bark. This practice
was meant to stop the dead
wandering from their graves.
Opposite case: ‘Fireamns®

Merja Miettinen (Finland)
Knitted copper dress.
Inside case: Fishing'

Paivi Kekildinen (Finland)
“There was a time when glass
was 5o rare that even broken
fragments were considered
valuable omaments.”

Inside case: Uewetlary

and Speciacies”

Christy Johnson (USA)

Two photographs appropriated
from the artist's family album.
One shows the cabin that her
great grandfather built when he
arrived in America from Sweden,
the other is the wooden house
in which she grew up.

Near to the mode! houses

Antonia Hirsch (Germany)
Photographs of 2 curator's
hands using sign language.
Abave case: ‘Prehistaric Objecls’

Joyce Kiine (Canada).

Arijana Kajles (Sweden) and
Roger Andersson (Sweden)
Shadowy portraits of the artists
superimposed onto an
unidentified street.

Inside case: Tradilional Healing"

Joyee Kline (Canada)

“You are in Pielisen Museum in
the year 2050. The objects you
are looking at date from the time
of the Abortion Wars, a conflict
that enguifed Western culture

at the beginning of the 2151
century”

Inside case: Wedding Dress’

Jessica Shaw and pupils
from Ponteland High School,
Northumberiand (UK)

“Itis said that words freeze in
the northern air, This waistcoat
with an auxliary lung allowed
the wearer to conserve warm
breath on long joumneys as well
as store spoken conversation”
Ciothing and equipment based
on a story that occurs in
Renaissance travel literature
and Siberian folk-tales.

Inside case: ‘Dyberg’s Orawwng-room’
(Dther exhibits connected wills this
Stovy can be found in buddings 17,
46, 76 and 81).

Pablo Riguelmo (Chile)
Tiny bronze chairs

Insioe case; ‘Dyberg’s Dramng-room’

Veli Grand (Finland)
Photographs of collectors
and their collections,
Isice case: ‘Chitdren's Toys'

Reeta Grohn-Soiningn
(Fintand)

Paper cut-out dolls.

Near case; ‘Chiidren’s Toys'

Kapa (Finland)

Two invented museum displays.
A collection of medical
instruments used by a 19th
century monk who healed
people. Alongside this is a
presentation about old mirrors
which are said to retain the
mage of the last person to lnok
at them as their reflectiveness
fades

Near case: ‘Orthodox Religion

David Dye (UK)

“On a flight over Finland | first
read about Kaamos. The snow
everywhere appeared pillow-
ke, Pielisen Museum seemed
1o slumber and my dreams
‘were unusually clear.™

Inside case: ‘Dyberg’s Bedroom’

Anu Akkanen (Finland)
Photographic images of sinister
kitchen utensils printed on old
ceramic plates.

Inside case: ‘Dybery’s Kitchen'

Orla McHardy (UK)

Two Molotov Cocktails
containing toy soldiers

in a snow storm.

Inside case: ‘Second Workd War®

M Near Play Cottage, No. 6

Laura Haméldinen (Finland)
Small unidentified flying object.

I Collage 1910s, No. 9

Pirjo Hirvonen (Finland),
Susanna Palvia (Finland),
Péivi Saarelma (Finland),
Ulla Suonio (Finland)

The fictional history of a ruined
cabin near the border.

M Toilet, near No. 10
(through peephole)

Saku Paasilahti (Finland)

A colour photograph of a
beautiful yet destructive aspect
of nature.

W Sauna, No. 11

Kristiina Seppénen (Finland)
A sauna figure.

Jyrki Parantainen (Finland)
A set of fire pictures.

H Entry hall ol Farmhouse,
No. 14

John Alder (UK)

They Ring Bells

Soundscape

“When the rivers flow back

to their fountains, so the ear,
the organ of fear, will seek out
the twilight of obscure caves
and woods...”

M Living room of the
Virsuvaara house. No. 16

John Alder (UK)

The soundscape continues in
conjunction with the following
piece by Helen Baker Alder.

Helen Baker Alder (UK) and
students from the Polylechnic
of North Karelia (Finland)

A swathe of blue felt unfolds
from the loom to form a

" ... blanket of darkness to
cover the skies of the north,
In the half-light it will be worth
remembering that sound

and memaory aré sometimes
benign®.

Chris Dorsett (UK)
Speculative Vanitology: the
study of mirrors from different
cullures

“In 1824 the anthropologist
Fredrik Fahnsson examined the
old looking-glass hanging by
the door of this farmhouse. He
believed he could learn about
Karelians from their mirrors.
However, the harder he looked,
the more he was diverted by
his reflection. He was forced
to use a viewing shield in order
to inspect the glass without
distraction”

Kapa (Finland)

Small glass botties containing
water from lakes which before
the war were in Eastern Finland
but are now on the Russian side
of the border.

Pasi Mikinen (Finland)
Eight photographs apparently
taken just before a series of
tragic incidents eariier in this
century.

Christy Johnson {USA) and Roz Mortimer [UK).

M Living room of the
Kelovaara house, No. 17

Pia Saari (Finland)

A Kdspaikka unlike any
traditional Karelian napkin
you have seen before,

Airi Ikanen, Toivo Jaskanen
and pupils from Aurinko
Children’s Art School,
Lieksa (Finland)

Traditional sound stools.

Jessica Shaw and pupils
from Ponteland High School,
Northumberland (UK)

Spare Lung Suif - including
baby pouch,

*A typical survival outfit used
by Karelian evacuees in order
1o prevent their lungs from
freezing”

MW Vazzeli's Shop, No, 18

Tuula Lehtonen
and Ulla Jokisalo
‘Asthma Bronchiale’
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Henna Asikainen (Finland).

W Outside the granary
of the Stenius family.
north of No. 19

Tone Arstila (Finland)

Bus sheiter with large colour
photographs. The stories
people tell about their scars.
Shelter loaned by Joensuu City
Council.

M Drying-house and a shed
for chaff and straw, No. 26

Saku Paasilahti (Finland)
Colour photograph of a beautiful
yet destructive aspect of nature

B Storghouse, No. 43

Mike Golding (UK)

A series of ‘sun’ pictures.
Domestic things photographed
using old fashionad technigues.

M Boat of an island farm,
No. 46

Jessica Shaw (UK)

Karelian Lungs

“The lungs of respected
Karelians were extracted and
preserved because they were
believed to contain traces of
oral poetry”

o Ou!

Luka's House,

Johanna Untinen, Jokke
Saharinen and students
from the Polytechnic of
North Karelia (Finland)

A small shed-loft (nila)
containing three small rugs.
A home for elves.

M Luka’s House, No. 51

Henna Asikainen (Finland)
Glass milistones and powderad
glass once used to murder
unwanted babies.

Satu Huttunen (Finland)

Cow horns that tell you a
traditional story about a farmer
‘who lost his cow in a swamp.

Duli Martikainen (Finland)
A silk glove.

Toivo Jaskanen (Finland)

An old engraving showing the
City of Oxford as it appeared
when Luka's house was built.
A reference to the origins of
Divers Memories.

M Along path, near Orthodox
Memaorial, No. 56

Magi Viljanen (Finland)

A set of memory stones. Each
one has a portrait of a person
photographed by the artist in
a different country.

W Cottage with sauna, No. 60

Christy Johnson (USA)

and Roz Mortimer (UK)

Vinta bruising. A photographic
sequence (with sound
recording) displayed in

the sauna doorway.

Chris Dorsett (UK)
A fire temple on the living room
stove.

John Kippin (UK)
A memary bolile placed
amongst the ormaments.
in the living room.

B Windmill, No. 61

Merja Miettinen (Finland)
Two improbable millstones
made out of felt. To be found
leaning against the building
with the other millstones.

B Miller's Sauna, No. 62

Barry Cawslon (UK)

A glass transparency placed

in the window at the rear of the
cahin, It shows the interior of
a Vietnamese hut.

M Log Cabin from Talviaisjoki,
No. 63

Elizabeth LeMoine (Canada)
and students from the
Polytechnic of North Karelia
(Finland)

A model cabin on a 1able
containing tiny objects made
of ceflophane. A crystalline
matehbox, fir cone and pile
of spent matches lie beneath
the glass lamp.

“Millions of unrecorded
gestures linger in neither
shadow nor light

Juha Suonpdi (Finland)
Two colour photographs of
bears. One is in the kitchen
and another in the storeroom
at the back.

M Pusurinjoki Log Cabin,
No. 64

Katrin Maske (Norway)

A glass bowl with a photograph
of a hand embedded inside.
Placed on the table that has
been set for the lumberjack’s
lunch.

Helind Hoppa (Finland)

A felt corset placed on the
kitchen table amongst the
various utensils used by
the female cook.

“Piefisen alueella asunest
saamelalset omasivat
huovutustaidon. Tuon ajan
vaimovaki kaytti huovutetiua
korsettia raskaassa tydssa
tukemaan selkadnsa,
lammitiamaan kehoaan
arklisissa olosuhteissa ja
korostamaan naisellisia

muoiojaan, Naiset ovat
kiiyttanest kyseista korsettia
vigld taman vuosisadan
puolella”

Leena Saraste (Finland)
“Huoneentauly”

Proverbs embroidered onlo
photographs. Hanging on the
interior wall of the female cook’s
sleeping compartment.

M Near No. 66

Paivikki Hirvonen (Finland)
Some curiously shaped roots
and stones that appear to have
been made into a nest by an
unidentifiable creature

[ In the river by the poles,
bes! seen from between
butidings Nos. 67 & 68

Jani Kukkonen and
Marko Kérki (Finland)
Sunken boat and castaway
fisherman.

M Near horse-powered raft,
No. 69

Stepanka Pivcova

A collection of shell creatures
in an old boat.

“The river is brown, muddy

and dark. “What might be af the
bottom of the river?” wonders
fhe fisherman as he casts his
net. “What might live in the
depths of this murky water?' he
asks as he pulls it back over the
side of the boat, When he looks
1o see what he has caught he

notices something unusual: the
net is filled with curious shefls.
Could this be his lucky day?
Well, much to his surprise he
finds a tiny person living inside
each shell and as he opens
more and more, they even begin
speaking to each other. 'He is
like us, only much bigger" they
say. The fisherman discovers
that the tiny shell people also
live out of water and so he fakes
them home to show his
children.”

M On the river bank,
near No. 67

Ivo Tol (Holland)

“You are invited to write a
message and choose between
burying it in the ground or
throwing it in the river”

N Stable, No. 71

Taneli Eskola (Finland)
A contemporary photogravure
of the Finnish landscape.

W Near the river, between
Nos. 72 & 73

Keith Mcintyre (UK) and
students from the Polytechnic
of North Karelia (Finland)

A rocking cabin with a large
hom in the roof.

“A Kalevala karaoke maching
once used to boost the morale
of agricultural workers.”

W Sauna, No. 74

Kristiina Seppdnen (Finland)
A sauna figure.

M Boat-house next to Logging
Camp Storehouse, No. 76

Jessica Shaw (UK)
More Karelian lungs.
(see afso No. 46}

W Memorial Tree, No. 77

Joanne Lee (UK)

Black and white porirait
photographs tied to the
Memorial Tree.

Leena Saraste (Finfand).

I In the office by the
Memaorial Tree, No. 77

Jorma Puranen (Finland)
Photographs of 19th century
ethnographic portraits returned
1o the landscape in which

the subjects once lived

A =et of three images is hanging
with the old photographs of
forestry workers on the side
wall and another single image
is resting against the window
behind the desk.

Quti Martikainen (Finland)
Chris Dorsett's diving suit.
Traditional Karefian felt version
based on a 17th century suit

in the Raahe Museum in North-
West Finland.

I8 Cabin, No. 81a

Sanna Skants (Finland)
Old photographs printed
anto rusty saws.

Tarja Tella (Finland)
Clothed =kis and a photograph
of them in use.

Petri Anttonen (Finland)
Twao images photographed
in the forest: ‘Spirits of Time'

Toivo Jaskanen (Finland)

Two pieces:

a) “Malevitsin matkakaymald.”
(b the doar)

b) A model of a timber drying
stack.

(see full-sized version near No. 95)
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WOntopolc

Jane Brettle (UK) and students
from the Polytechnic of North
Karelia (Finland)

A sky temple.

B Suoiajoki Log Cabin, No. B1b

Pekka Turunen (Finland)
Colour photographs of locals.

W Sleeping Hut lor log-floaters
No. 81c

Jessica Shaw and pupils

from Ponteland High School,
Northumberland (UK)

Hut used in the 1952 expedition
to catch frozen words.

M Municipal Granary, No. 62

Okko Oinonen (Finland)

Six contemporary Kalevala
portraits.

*..my reality has been totally
taken over by the Kalevala and
it feels as if characters from the
age of the Kalevala have entered
modermn times whilst | myself
have returned to the 11th
century. The Finns have not
changed at all, only our identity
has been lost. My task was to
find from this age the right
persons and make the
characlers come to life once
again through the medium of
the large formal camera. It is
as if the Kalevala heroes of the
Finnish people never leave us.
From generation to generation
they are born again. Our identity
i5 in the Kalevala even if we
were living in the 31st century”

Gerda Roper (UK) and
students from the Polytechnic
of North Karelia (Finland)

Felt clothes from the fairy story
about a girl descended from the
tallest tree in the Karelian forest

M Between Nos. 25 & 81a

Yvonne Hindle (UK) and
students from the Polylechnic
ol North Karelia (Finland)
Ambient installation in a small
cabin using coloured aromatic
oils in glass phials. Sponsored
by Aura Soma (UK)

M Siorehouse, No. B6

Per Hiittner (Sweden)
Two photographic works for
a gunsmith's workshop.

W On path, near No. 82

Kapa (Finland)

Small stones with photographic
portraits printed on them
scattered on the gravel.

M Shed for boals, No. 93

Merja Miettinen (Finland)
Knitted dresses of copper thread
placed amongst the fishermen’s
nets

B In the vicinily ol No

Toivo Jaskanen, Airi Ikonen,
Tauno Nevalainen and Armas
Ruokolainen (Finland)

Very large traditional drying
stack of timber with a room
Inside. A memorial to the artist's
father. Sponsored by Vapo
Timber Co. and Lieksan Saha Co.

Taapell

“...Siften kiannettiin se kiramo
sielld ja lahettiin siirtimmaan
siind vengissd ja sitten yks
kaven jdi kiantimmaan sita
venkkii, kun aina se venki pili
kianttad sen pidtien mukkaan,
kun sahalta tufi lasti.

Ja sitten sitd [ahetiin isasi
kanssa tydntammaan. Mind
olin vield tydntamassa siita
etupalkista ja isasi oli sitten siina
minun jalessa. Siina ei ollut,
ligkko pari metril valii oflut
suunnilieen,

Siita vengista piasttiin ja
tydnnettiin oisko joku
kolmekymmenta metrii
suurinpiirtigin. Ja minakkaan
tuota kun se kone iantelloo ja
helissod, kun s& on epatasaset
ne ratal o paikoin ja niin mind
tuota vield arvefin, elta viela
pitas pidsta jotta

Hiastu se konneen tyonto ja
eihan se kunnolia joutunut
sekkaan kolomas kaven sielta,
S |oka |di sitd venkki
kiantammaan. Ja sitten vilikasen
taakseni, niin ka. mies on...
fuota selalizan ja rautapunnus
on siing vieressa.

Se ol semmanen tappaus, etta
mind en — kuullukkaan — sita

5. 6. 1996
Toivo Ikonen,
sahatybmies
SAW WOTKer
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